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1. Japanese voice-rhythm ensemble practice by 20194F '7‘7r/|’ AT VYV TNOERFEHDOT Ta—F %KL
using Gordon’ s Instructional Template (IT): o HDZEY, DAETOIN—T DY, EHD%
A Case in developing world music perspectives “, NHET D RADIFHEZ AL U2 - BEs
KOFREH %2 FHPlE UTxRLU K, Shizuka Sutani,
Richard, K. Gordon. pp. 137-164
2. Implementing the mixed instrumental ensemble 20174 BE DR AR R D8 & M AE b 72 R
practice by applying Instructional Template BOTEEDIRER Y, AR EERSFH %2 2 E
(IT) and flow assessment in Japanese music WUz, IR - WEICSRAGEREZ T2 &

education.

T, BROEFEROFBRIIOBRIFTEZ L icbahzsE
TEHHREINRINT WS, Shizuka Sutani, Taichi
Akutsu, Richard K. Gordon. pp.188-212.
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1. Japanese voice- H 2019412 | Cases on Kyosei KEDHEZDHREDHIRE 2 NRUEL 72, L EOEHREH
rhythm ensemble 9H Practice in PR ORI Z MAB DY ZRIFIEOTEBORER Y, WK R
practice by using Music Education EEAIFAH X N, SIRICEREREINE 2 T2 2 8 T, S50
Gordon’ s (IGI Global)/#H  |EFEBOFBIRIZOBRIFTD Z2I2E%h%#23 L /-, Shizuka Sutani,
Instructional s Taichi Akutsu, Richard K. Gordon. 188-212
Template (IT): A
Case in developing
world music
perspectives

2. Japanese special B 20194F Cases on Kyosei EEHEROEEEEZS 2T 714D VDT N—TEEHODH
high school Practice in T, FEENHOBIRU ZZHMICET2ERPEEHDASRZEL
students’ Music Education T, NEFEHTHENFONEBINZ SO 22 H0R U 7=, FHED
reflections on 9- (IGI Global)4H | F—VTHEH D & B ITHEIM 2 1R U /- F B O EEEFH &
11: Reflective s o7z, Shizuka Sutani,, Taichi Akutsu, 1-48
practice of group
violin instruction

3. Implementing the L2 20174 Challenges HEDHZETOEHRGER L UTORERRZIEN LT, BE%ss
mixed instrumental Associated with WZ&BT VY Y TINETD I TETREBROGRIC DRI 72 ]
;practice by Cross-cultural M L HEE X TN R U, Shizuka Sutani, Taichi
applying and At-risk Akutsu, Richard K. Gordon.

Instructional Student pp. 188-212.
Template (IT;flow Engagement
assessment;in (IGI Global)43#d
Japanese music HEE
education
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PRIMER& 2B % B EA R N2 HEIETER L, F/6E. (56)77-80
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BEAYV I VR BB E L v T, JOEE () i34, 77, 31-43,
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P & (fEgH) {84, 12,13(98),55-67,
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Embody Kyosei in the 13th Asia- FHZICTOEAIZ DWW THERSL U B2 MEEL 72, Shizuka Sutani
the Framework of Pacific (%E0H) fih744, 6(80),479-484,
the Musical Theme Symposium for
and Variation Music Education
Research (F K
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AN ZEEMIZL (HARFHEE S Y avOHEHlEBREL T, MAOYRERHE, BRRHAFOMAE
FEREREEDOI S =) HET, SINGHEROEREROEEFH 2 RT I LN TS/, 49
RAlL—yayv (2), 63-64,
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9.The Life History It 20194¢ Medical problems A= ANTIIBIDEBEEIA AN —HEE2E>THEY T
of Performance of performing 77 W T O DOFHEBERDFEDPHEBRBRTCARL Z 0D 2N L
Anxiety in artists TWah, WEFL 7=, 34(2), 63-71
Japanese
Professional
Orchestral Players
: A Case Series

10, TZ2=N"—YFY |B 20194F FERBET] HARERLAAE & UCHBEI NAZ, RS, 727/ 09—, &
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EEEmLUT ZEMNTELD, FH2TDRODOLRNZIDDIERE £ & IMGEEL

T, wOiE () 24, 10(76),67-77,

12. Contextual violin it 20194F American String WIROERIEHIGE T, V b IV IRERER, SEREH% %A
pedagogy for young Teachers (AST) BT 7 A UIREEER SRR, SRR E EHOREHE
children. Journal HROWNRIZHE U TEBEE RN RE LTS, Shizuka Sutani,

144, 4(67),56-59,

13. Tshii#HhY £ |3 20194 PRSI RFE ([ SIRHOKD Y EFTIZE > TELWI0DZEE RO A O Tl
TIZE->TIELWIO AWtzekdz) (W INDZRHATLEDESITHIHAL TV D0, FHiliziT7>72, FiZ7
DE| IZEHENTD IR ST KS) O — D& B2 3l % il R 7z, 4(87),11-20
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14, (2% - InXha It 20184F FERBE T T )0V — LGSR E A DY AR A S FEERICER L
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—EEREEH O E 84, 41-52
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16. ShHERIZ B 1T 2 L 20184F IF SRS EE PN MLSHETOZFR Y — 7> ay T2 FEHIHE L UTHRIEL 7=,
N EVAVE FAOE Ra—IvFUIOEEEEEL UTHB U, 84, 53-57
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17.A technology Eas 20174 Asian Pacific TV —%BAULRBEI LR AE L ERRE, KfER
assisted Symposium for Hrx -7V av )Y —FERELURRL 72, HIEROERP
interactive Music Education HEWreg, #EMTRYZARBID ) ZELET D U N—F IV DD 72 kR
musical project on Research RU7Tz,

Twinkle Twinkle Shizuka Sutani, Taichi Akutsu, 125-131
Little Star in
Japan
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4. Musicking to Bid 20214F The 13th Asia- 2T TV ICHARDOYMECTEEK U - RFEFHONEZ B F 2
Embody Kyosei in Pacific T, FlEMEEL 72,
the Framework of Symposium for
the Musical Theme Music Education
and Variation Research

5.MUSICKING: Online It 20204F InSEA AR EEMIC, KEOE LTV /0T — L EREEDOEMEE &
virtual workshop International i N /b‘ J—ovayTERHUK,
to combine Conference
multiple artistic (Online)
expressions and
soundscape on the
theme of
Beethoven’ s ”0de
to Joy”

6.Building peace in B 20184894 | Japan-US Teacher LY 72 5T HAEHBEANOHELFHPIZE L DVTHEL /-,
kyosei classrooms: Education
Reducing societal Consortium
conflict in arts. (University of

Hawaii)
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Japan: An action
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Master Class Cristofori Music
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Lecture & Workshop I New World
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16. BLEREHEFREN | H 20164E12H  |BEEXRZET VU —F | FA MEKOTEE - fUEfEE

git v 4 —GkiER (R (L7t )
[Ra2—INIANR

&I IO

N VYRS

17. 8513[m[ k5% 0 v H 201648 H | A= XAER fa B OV g
27— )VIZ THAF A= (BHH)

PRI HEER D Ha

18. =a—3a—27 K% H 20164E3H BHEXRYEREX Y 7 AN




Tt 285 (2 B9 2 HIH

b EWRIEOLH | | mHo | XIS B2
4. =i (BEERESD) - AR—VYDHFOERE
(\YU) T > &—7F VIOSA - (HURHR)
vaFhEET A
A AV
19. B T8 HI1E RS | ¥ 20154E8 3 | AV 3H  |FEBID A N HE R OYE
THEED T 23 A M (R
P HHNE T HH %)
20002 RSN B 20124E12H | V) TR 8R1T KBRAR V7S ) BIE
yravy—hr Y VR (KR
) Z b )
21, I T R s | B 20114E11H | JIEHSEbe | EBIO 7 A N & OhiE
FHEEDT) A fiE (I
P AHNE T H
22. )77y —5%v—1 |H 20114E8H |/ Uy —SW#kE |V TS Mg
VY= VUAL fith (£ 2V 7)
23. VR T—hiiAt (B 20104E8/4 | A VKR T— b FANRT (B R N D H
R THEIE) T« 7 (1 21)7)
Ly &% TEow
17T~
2.7 =MV AF Y |HB 20094E7TH | T—hZLA AL (VTS g
A avHP—h FRET ¥~V (K
B T)
25.¥wvalL=r7xa H 200848 H | FuJEH IR AT =R Xk V75 ) phiIE
VY =1 YR —INER—IV
(M)
26. AR5 [ RT— B 20074:8H | AATF4 TH— FRT AD
NN R i T T AT A IN)UAt
(1 21)7)
ARV TIa—VH |H 2007T4E3H | KBREHAE IV |3 a—YRNADHIK
W IEWVAY T4 — ZT7 LRI (B
Jlaty i )
28 BIFANZEI 2 —I 0 L 20054~ R 1 Y == 45 2=V HNVDF¥ A
WV PARSREDRE 20074 (BRELHR)
NI
5.%%%§-ﬂ$-ﬁ$w@%§-%%-%$%‘
6. AREBOEENKR
lLEBEHEZERALZ |3t 20204EB4E | Rl e LR AWF5EIE. Christopher Small(1998)AMEIEL A~ I a—Yv XY
Sa-IYvFVID g (C) (HARZ 7] OF R EEEE N TERET S, RORgtSE 7L CAET
FEEAE T IVBHFS fizitss) BT, HENIIa=T 1 ORIAZBEIET, MIEESNEREEE
TIZBWTHAK UL, R a—YYy RV TOEE & T OAIAEREZ KR
AEL. FRHTE W L @R, SRR Y R 5 S
OBEDLYEVEEIL, ERZBETTOI 2 —YyF 2 TDEEH,
EDEDIHER - AHATH 720, HLENIZT S,
2. WRBE LR | B 20194F~ FWRBE R | RS E SRS FEE LB OB R 2 B TS MBI 2 —Th
FI#E XAk Bk 20224 iyl NVEBLT, MIILHNOALR SRR (HEd, A
) OBE ACIREUI B L 72,
PR RUHERI B 5 w0
R H [
1. 202248 431 HBIFE HAZKR S HKAELEFREE
2.20204E4 7 1 H BIAE HALAERZEEE
3.20204E4 4 1 H20224E3 A 31 H H AL 0 2
4, 20144E4 3 | HEAE HA G B F =




