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1. Japanese voice-rhythm ensemble practice by 20194F '7‘7r/|’ AT VYV TNOERFEHDOT Ta—F %KL
using Gordon’ s Instructional Template (IT): o HDZEY, DAETOIN—T DY, EHD%
A Case in developing world music perspectives “, NHET D RADIFHEZ AL U2 - BEs
KOFREH %2 FHPlE UTxRLU K, Shizuka Sutani,
Richard, K. Gordon. pp. 137-164
2. Implementing the mixed instrumental ensemble 20174 BE DR AR R D8 & M AE b 72 R
practice by applying Instructional Template BOTEEDIRER Y, AR EERSFH %2 2 E
(IT) and flow assessment in Japanese music WUz, IR - WEICSRAGEREZ T2 &

education.

T, BROEFEROFBRIIOBRIFTEZ L icbahzsE
TEHHREINRINT WS, Shizuka Sutani, Taichi
Akutsu, Richard K. Gordon. pp.188-212.

3 %?%@’Fx%ﬁ%ﬁ? 6%L:DL\’C®¢$EE$IE

LINEERS - SRR ZERBHEBEELTO
ﬂﬁ&o%i%tbfwﬁéﬁﬁ

2005420164 ERFASZDINERE, PR, SEERT TN NI

U, ¥, SHREROBHE L U TEREE DEBRR

2RAZ, BIFNSHE L UTERTIZ TARS ED
PEAD HITHE U -,
4 Z0fth
| |
W o SAEIC BT 2 HIF
I \ EH H \ s
1 &g, REF
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1. Japanese voice- B 20194£12H | Cases on Kyosei KREOHEZOBREDOE0ZE 2 RKRIEL -, BOEDEHEE
rhythm ensemble 9IH Practice in PRI E M AL DR 2 REEROIEH OREL Y, WIHNZR
practice by using Music Education EEAIFAH X N, SIRICEREREINE 2 T2 2 8 T, S50
Gordon’ s (IGI Global)/#H  |EFEBOFBIRIZOBRIFTD Z2I2E%h%#23 L /-, Shizuka Sutani,
Instructional s Taichi Akutsu, Richard K. Gordon. 188-212
Template (IT): A
Case in developing
world music
perspectives
2. Japanese special B 20194E Cases on Kyosei BEHEROEREENICB I T 744 VDT IN—TEEHDh
high school Practice in T, EEEVNAHLERUZEMICETIERPHZHDEREZEL
students’ Music Education <. ﬁéﬁﬂ’]’@?%‘éb‘?()%fﬁﬁﬁJf?}’btfﬂt’i%:?}(:ibf_o EEAD)
reflections on 9- (IGI Global)4H | F—VTHEH D & B ITFEIMH M Z A L 72 F BT D RN &
11: Reflective s o7z, Shizuka Sutani,, Taichi Akutsu, 1-48
practice of group
violin instruction
3. Implementing the B 20174F Challenges BHEDOHERTOEEER E UTOHRERRZEN L T, Ea%kss
mixed instrumental Associated with WZ&BT VY Y TINETD I TETREBROGRIC DRI 72 ]
;practice by Cross-cultural M L HEE X TN R U, Shizuka Sutani, Taichi
applying and At-risk Akutsu, Richard K. Gordon.
Instructional Student pp. 188-212.
Template (IT;flow Engagement
assessment;in (IGI Global)43#d
Japanese music HEE
education
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T AN -5 PEFEBE R mﬁﬁbib7ut1%uﬂﬁbto RN AR Rt & R B R
HI1—2R) G, =T AR TEBIZOWTHE 2 < DX/, STAIZ WA —
AN T BHEEDEBRLOEMAEERL, TNTNDEZHED
T4 T AN —RHBALICEHERL THERUMRG E2 IR 72,
3 ZAiTER
1. Inclusive B 20244E7TH % |Arts & FERS HEN M BRI EPEHE T D HARORBFRDOI 2 =Ty o
elementary school E Communication F VT ERFHZRIEL 72, FPHEOQHRFICHIGL DD, HFHO
musicking practice EROZEDY)ECOREZMHETLIZLIZE>T, I2a—-YvF
for Japanese VI RAVIN—Y THRERNETIVE LT, ABRZOBE»S
special needs MREE U 72,
students: A
narrative inquiry
28I =T10F  |B 202443 H FECE 555 SIH@IN T 7> a v )Y —FL U T, EERETEDLYIMEETD
BiERIEAZI a— 1 9195 =) BEEH I, J\F'ﬂﬂ%@?ﬂﬁbibQ%@i}i&%é\mbto Ia—Yvy
Vv F v ITEH) L RFEBEF FUIM, FEEIIZT A ORRICHFE T L 2R
. 31-34
3. A% BELT S H 202443 H FERBE T oMFEMWOT — 7Y a3y TOMEZEE L, 53(2), 104-105
—IVwFVID
BR— T2 720k
5%Z25&) 2
Melrzu—rv =
7—
4.3a—VUvRTIT B 20234 FEMERZFARIIAR Ra—YvFRVIOEEE, R, FICEBILFRERP RN
WATET % L FK FHRE) CGEER | ROBFLEREIE, HFENIIa=r—YavilonwTHEHRz
PRIMER& 2B % B EA R N2 HEIETERL -, FBHE. (56)77-80
RIS
S.ANEHIRROA VT4 |3 20234 FREFBBEE [ ANSHROAY I VEAFHLLTODI 2 =Yy 3V TDRESE
VEAFHLILTO urmiil (AARY  |EfHz, BERREOTFEEZHOVTON L, EREEY AT L%
NER AL A0) BERBBEEEY:  |[FHUARETH 720, 2HEZNTNOESKIEEOMHED 5
FE ik =) AR T, NEHTHERNFUDE] R AR I Nz,
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HFAus (EEH) fias, 6,36-37,

6. NEHIRRIZH T B It 20234 [~ EHECE HEMEO R E SHEN/ZANSHIOZEKF L, ISITKRFELEEA VTV
Sa-IYvFVID 720 (LiEZE RBYATLATHAZR T, TEGE] TSULIKY ] 8L
FEE—EHON T KEFEANEH - R (Ra—YvF V7] ORENSAIVEES) % AT US4 % MEE L
I VA VA BB E L v T, JOEE () i34, 77, 31-43,
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7.32a=VYvFVI70D It 20214 AR (H HADZKREIZBE TSI a -y 3V 7 LR, #T%. SHE
EEAELUZILED AFLERIFR) HEEHIOFEHBEEHOEBE L E A Tlm e O, So5
P % (ZE§) 8, 12,13(98),55-67,
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AR - B & ShHE ¥ MR BEAuE, (54)89-92,
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9. Musicking to 3t 20214 Proceedings of AR E T — < ICHADOHHERE CEE U 2 RAEBOESNE % .
Embody Kyosei in the 13th Asia- FHZICTOEAIZ DWW THERSL U B2 MEEL 72, Shizuka Sutani
the Framework of Pacific (%E0H) fih744, 6(80),479-484,
the Musical Theme Symposium for
and Variation Music Education

Research (F K
FEEIRR & RBE S
=)

10. 8 (KB AHY H 20204F FERBET] NU I (LK 2AEDNE) &EMICUZZBRREE0aT KL —
AN ZEEMIZL (HAREREE S Y avOHEHlEEBREL T, MAOYRERHE, BRRAFOMAE
FEREREEDOI S =) HET, SINGHEROEREROEERFH 2 RT LN TE /2, 49
AlL—yav (2), 63-64,

127 Ey> T |B 20204 AR (H HROAELT, SERHGARKRE, EERI, XOIIREZLST—
17 5% BIELEK) C IR AR ) MR A, FEATREWZRRRFESOED 2 317 U2 xR L
HIZEH Y A Tzo FHIHIZZESHAEOBDY AVEREEL /2, S8HE, (11),
7 — N&@U e 147-15,
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12.The Life History It 20194 Medical problems A= ANTIIBIDHEBEEIA T AN) =2 >TREY T
of Performance of performing 77 W T O DOFHEBERDFEDHEBRRTCARL Z 0D 2N L
Anxiety in artists TWah, WEFL7~, 34(2), 63-71
Japanese
Professional
Orchestral Players
: A Case Series

13, 2= =Y Fy  |B 20194F FERBE T HAASEILEMAEE UCTEMINZ, EifKeE, 7709 —,
1V DEHEERT — (HAREREE S KREB, S, ERERHEZMAIEAERIOF LT TO0—F &R
7Y ay TRk £ U7, BEEEERERSSMAWHEL 25 FZEFHZ R U7, 48
mrrrony—k (2), 55-56,
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14, A= N—=H IV FHA 3 20194 FAgwy) (H Ra—VVFVIDEREFRBLUTINA—HILTIA VOEEKEE
VDEREE AR ) DFEBEETTIVIPRIFEINZ T O AWML 72, FEEIIEEEDN
a—IvFUI0D L. BEIXSISHEE L R HMEICPICERTEDY A
EEEmLUT ZEMNTELDN, FH2TDODOLRNEZIDDIERE £ & IMGEEL

T, JOiE () 24, 10(76),67-77,

15. Contextual violin it 20194F American String WIROERIEHIGE T, V b IV IRERER, SEREH% %A
pedagogy for young Teachers (AST) BT 7 A UIREEER SRR, SRR E EHOREHE
children. Journal HROWNRIZHE L TEBEE RN RE LTS, Shizuka Sutani,

144, 4(67),56-59,

16. TghiEHADHY * It 20194F T e 1L RS2 R KIRWDKE DY 2 TIZE > TELWI10D RN IR D [ il O CHigE
TIZE>TIELWIO AWtzekdz) (W INBZRBTED LS ITHELTWE D, FHliziT>72, RIZT
DE] ZEHENT D IR ST KS) O — D& B2 3l % il R 7z, 4(87),11-20
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17. T25< - hXh Bin 20184 FERBE T T )0V — LGSR E A DE AR A S FEERICER L
%] ZZEHh % EMIZ (HAREREEY | W& L7
Ueisa 8y — 7 £ QA K—, FA &, o B, Fob B, ol B3
MEDNAS IRt T 47(2), 96-97
Ty aY— %

BIRLERBDRA
18. MRBEHEEBHIZEST |3 20184 FrE e PR | RESEIBROFR DO BSERE, SRR, SRERIOBLEENHE L
5 TYAL - AVA FHED T, PESNMORERBOEENE TV ERERKL 72,
FKIL FRADHA HIGHE, SaidE, 34
—EEREH O E 84, 41-52
12k D ERIEE)
—1
19. SHEEIZ B 1T B L 20184 Mgz FEER | RIHEETOZ R Y — o Y ay T2 HHIEE L UTKREE L 72,
INEEATE FAOE Ra—IvFUIOEEEEEL UTHB U, 84, 53-57
71 OFEE : R
&

20.A technology b2 20174F Asian Pacific T )AY—%BALULBEI EEEE MBS BRI, BRERE
assisted Symposium for rx -7 oY av )Y —FERELURRL 72, HEIROERHP
interactive Music Education HEWreg, BRI ZARBID Y ZELET D U N—F IV DD 72 R
musical project on Research RU7T,

Twinkle Twinkle Shizuka Sutani, Taichi Akutsu, 125-131
Little Star in
Japan
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the Framework of Symposium for
the Musical Theme Music Education
and Variation Research
8. MUSICKING: Online It 20204F InSEA AR EEMIC, KEOE LTV /0T — L ERBEDOEMEE &
virtual workshop International IRV —va /b‘ J—2vayTERHUK,
to combine Conference
multiple artistic (Online)
expressions and
soundscape on the
theme of
Beethoven’ s ”0de
to Joy”
9.Building peace in B 20184894 | Japan-US Teacher LY 72 5T HAEHBEANOHELFHPNZE L DVTHEL /-,
kyosei classrooms: Education
Reducing societal Consortium
conflict in arts. (University of
Hawaii)
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13.The Seisa model of |4t 20174 JUSTECH X# B#  |HEMIFREFHH#EELBUZLEE T -l L2700 T AR ER
teacher license i (NTA WigE e LT OEERE L 72,
renewal program in KFES I THL)

Japan: An action
research to design
imaginative and
creative model of
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12.Music Education H 20174 11H | Za—3—JKR%E VIF v —ROT— > ay TOHMEHEY L%,
Lecture & Workshop (NYU)Steinhardt
School of
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Education, and
Human
Development
13.Shizuka Sutani B 2017411 |70 ) AT L — V7T g (VYA RV L -,
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17.Music Education B 20174 Ja) ZMIAT LVOFr—2U—ray THEMizZHEY L,
Lecture & Workshop I New World
Symphony
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